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Three-panel woodblock print by Toyohara Kunichika
(1835-1900) designed in the form of a horizontal picture
scroll, Tokyo, Misaki-za, November 1893, "'Dance Play: Viewing
the Autumn Foliage" |s written on the right border and artist,
publisher, and date are written on the rolled scroll, left.
Under the heading “Autumn Drama at the Misaki-za,” right,
“Yogo General Taira no Keremoch!” ("lchikawa Emiyasu')
drinks sake while watching colorfully dressed "Princess
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Autumn Foliage, in reality the Spirit of the Demoness of
Meount Togakushi,”" dance beneath red maple leaves. [n this
unusual production, the princess is performed by actress
“lehikawa Kumehachi,” She is attended by "l ady-in-V¥alting
Hazue" (actress "lchikawa Katsura'), In the insert is the
youthful face of “Mount Togakushi's God of Long Life”
(actress “lchikawa Katsurami"). (Tsubouchi Memorial
Theatre Museum of Waseda University)
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Viewing the Autumn Foliage
INTRODUCTION

Viewing the Autumn Foliage was first performed in Ocrober 1887 at the Shintomi-za
theatre in Tokyo and was an immediate hit. Part of that success was undoubtedly dune
o the casting of three of the period’s brightest stars. The era’s leading actor, |
Ichikawa Danjiiré [X (1838-1903), took the dual role of the terrifying, man-cating
demon of Mount Togakushi and its alluring alter ego, Princess Sarashina; the refined
yet courageous General Taira no Koremochi was played by Ichikawa Sadanji ¥
(1842-1904); and the Mountain God was portraved by Nakamura Shikan IV
{1830-1899). The play was written by the last of the great traditional playwrights,
Kawatake Mokuami {1816-1893). Although in the late evening of his career,
Mokuami still maintained a sure grasp of his craft, and the play’s carly success has
been sustained until the present day. Of the 140 dance plays that Mokuami wrote

over the course of his career, Viewing the Auiumn Foliageis the most often performed, |

Of all plays inspired by the n4, it is second in popularity only to The Subscription List
{Kanjincho, 1840; trans. Scott 1953 and Brandon and Niwa 1966),
The play’s highlights are many, As a dance play it manages to sustain visual

interest through the sheer variety of different styles that it presents. These include g

Sarashina’s stunning two-fan dance, the lyrical interlude provided by the maid-
servant Nogiku, the broadly humorous and rhythmie dancing of the Mountain God,
and the antics of Koremochi’s two drunken retainers. Dance has the potential to
heighten dramatic tension, as displayed in the sudden revelation of Sarashina’s t:rue_:
nature when she glares at the dozing Koremochi. All of this varied choreography was: |
devised by Danjiré himself after Hanayagi Jusuke I (1821-1908), the founder of the
Hanayagi school of dance and the preeminent kabuki choreographer, had quarreled
with Danjtré and withdrawn from the play. The rare use of three different on-stage:
musical ensembles (kakeai) enables a complex in terweaving of narrative and lyrical
description, while the distinctly different tones of music cach add a subtle richness:_ .
to the play.

The story the play relates, of how General Taira no Koremochi slew the fear-
some she-demon of Mount Togakushi, seems to have first appeared in a né play of-"_
the same title, written by Kanze Nobumitsu (1435-1A16; trans. Ernst 1959). Nobu-:

mitsu’s immediately identifiable characters and exciting situations proved ideal

material for Tokugawa-period kabuki and puppet-theatre playwrights, who wasted no-
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VIEWING THE AUTUMN FOLIAGE

could wear, where they could live, even whom they could meet. However, with the
collapse of the shogunal government, kabuki actors and theatre owners began to
expend much time and effort in raising the cultural standing of their art, as well as
their own status. These efforts were extremely wide-ranging, including new attempts
at verity in historical background and costume, petitioning the new authorities to
be allowed to pay income tax, and cleansing plays of scenes likely to offend the deli-
cate sensibilities of “women, children, and foreigners” (as the edicts of the day
worded it). The actors’ efforts were successful: the theatres were permitted to return
to the centers of cities, and government officials began to invite foreign dignitaries
to see kabuki. However, this success had a downside because with official patronage
came increased outside intervention as both government and intellectual busy-
bodies clamored that kabuki should be remade in the image of Western theatre,
Their reformist zeal met with an equally implacable resistance [rom traditional-
minded audiences who knew what they liked and were vocal in their disdain for any
“improvements.” This is the background against which Viewing the Autumn Foliage
was created, and it helps us understand why this era saw so many adaptations from
the older and culturally more prestigious né and kydgen theatres.

Kabuki had always used bits and pieces drawn from Japan’s rich literary and
oral canons in devising its plots (as, of course, had n4). However, the new Meiji-
period adaptations of nd were entirely different in tenor from the patchwork of refer-
ences and borrowing of character or situation that had been typical of the former
relationship between the two theatrical genres. Now no plays were coopled in their
entirety, and staging conventions and dance patterns were taken wholesale. Rather
than being a single part of a longer play, these adaptations were designed to stand
alone as examples of a new high culture. It was no coincidence that The Subscrifition
List (1840; trans. Scott 1953 and Brandon and Niwa 1966) and The Monstrous Spider
(Tsuchigumo; trans. Bowers 1952), as well as several other plays adapted from n3,
formed the core of the program presented before the emperor. These plays were
both an obvious symbol of, and important stepping-stones to, kabuki’s newly found
high-culture status.

Viewing the Autumn Foliage had not been created at the time of the imperial
kabuki viewing. Nevertheless, its high-culture aspirations were unmistakable. Aside
from the source material, the costumes aimed for historical verisimilitude in their
relative sobriety. Danjuro was at this time in the midst of his so-called living-history
(katsureki) experiments, where, often to the detriment of theatricality, he attempted
to introduce historically authentic costumes, ways of speaking, and performance
techniques. Intellectuals applauded his efforts, but traditionally minded audiences

were vocal in their disdain. Danjiré also attempted to introduce similar methods to
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VIEWING THE AUTUMN FOLIAGE

society as a whole during the first decades of Meiji had been inexorable. In reaction
there occurred in the 18%90s a nationwide revival of interest in Edo culture. Popular
interest in studies of the paranormal and supernatural grew during this time, and
kabuki turned wholeheartedly 1o preserving its traditional repertory and techniques.
[t is fascinating to note that Mokuami populated his dance plays of this period—
including Viewing the Autumn Foliage, Benkei Aboard Ship, and The Demon Ibarahi—
with malevolent demons and ghosts. With kabuki’s traditional heroic figures of
resistance emasculated by historical accuracy, all that remained (0 Mokuami were the
ghosts that still lurked in the shadows of popular culture. But they, too, were soon
to be vanquished: 1887 was also the year that electric light first arrived in Japan. Just
as electricity would banish doubt and darkness from the theatres, so, too, would the
coming crop of new kabuki (shin kabuki) playwrights banish music, dance, and tradi-
tional dramaturgy in favor of psychological realism and European stage conventions.

Paradoxically, just as technology killed off kabuki’s demons, it also sealed the
significance of Viewing the Aulumn Foliage. During the run of the 1899 revival at the
Kabuki-za, a temporary stage was crected in the garden of an adjacent teahouse, and
Danjuro and Kikugoro were captured on (ilm running through the highlights of
the play. Though not intended for commercial release, this was one of the very first
“moving pictures” to be filmed in Japan. Kikugors was reportedly delighted with this
first chance to actually see what one of his performances looked like; however, this was
to be the only occasion on which he and Danjiiré were filmed. Both actors died four
years later, in 1903. A jerky, scratchy print still exists and provides an important
insight into the acting styles of these two greatest stars of the Meiji cra.

For this translation, the main text consulted was Gunji Masakatsu, ed., Buydshi,
vol. 25 of the Kabuki On-Suteji series. Stage directions are based on a videotape of a
February 1990 production at the NHK Hall in Tokyo that starred Nakamura Shikan
VII (b. 1928) as Princess Sarashina, Nakamura Kankuré V (b, 1955) as the Mountain
God, and Nakamura Senjaku II (currently Ganjiro III; b. 1931) as Koremochi; and
additionally the November 1988 production at the Kabuki-za starring Onoe
Kikugord VII (b. 1942), Ichikawa Danjuro XII (b. 1946), and Nakamura Fukusuke IX
(b. 1960).

CIIARACTERS

PRINCESS SARASHINA, a beautifuel, highborn young woman, in reality the DEMON of
Mount Togakushi

TAIRA NO KOREMOCHI, a young general, renowned Jor his bravery
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VIEWING THE AUTUMN FOLIAGE

310 TAKEMOTO:
The time: the end of the ninth month. / The renowned Koremochi of the
Taira clan / has come with two retainers to view the autumn foliage.
(Signaled by a brief blast on the flute, the curtain at the vear of the hanamichi is
pudled open. Accompanied by the sounds of the kotsuzumi and otsuzumi, the Yogo
general TAIRA NO KOREMOCHI enters along the hanamichi followed by his
retainers UGENTA and SAGENTA, KOREMOCHI wears the hunting costume
of @ Heian-period aristocrat: a tall, black-lacquered hat [eboshi], a wide-sleeved,
light-blue over-robe with a gold-embroidered pattern of large, circular flowers,
white trousers, again with gold flowers, and a red seam along the boitom hem,
and sandals. His face is powdered white, with the eyebrows and mouth outlined

in black, suggesting refinement and a quict strength. He carries a fan in his right

hand. His two atiendants arve simply dressed in muted greens and purples: bloused

trousers [hansud] and cotion kimono under a short-slesved surplice dyed with a

—

-

white pattern. Flattened samurai hats [eboshi] are on their heads. The first atten-
dant, UGENTA, carries KOREMO CHI s sword, wrapped in a rich purple cloth;
SAGENTA carries a camp stool over his shoulder. )
NAGAUTA:
Impatiently, their taut bows in hand, / they force through the sodden shrub.
(They halt at shichisan. KOREMOCHI gestures with his fan to the glories of the
‘ ‘ scenery around them, and his attendants, loo, lurn to gaze in wonder.)

TOKIWAZU:

They have traveled far through mountains unknown, / following paths steep

"
3
»
'
:
.
'
!

and rugged.
| ‘ (Offstage, two kotsuzumi and a shamisen play the kodama no aikata pattern,
suggesting the echoes in these deep mountain valleys. The two relainers kneel.)
KOREMOCHI (Rhythmically, with confident authority): Plants and trees, it is said, are
‘ insentient, / yet without fail they obey the laws of the seasons. / In spring,
the blossoms bloom, and in autumn / the branches are dyed in immaculate
hues. / And as the sun sinks in the west / and deepens the radiant colors of
the maple, / darkness reluctantly overtakes this exquisiteness, / making one
‘ forget one’s homeward path.
UGENTA (Bowing): It is as you say. In one full circle, / there is a glow of deepest red
stretching both east and west. / How splendid it is!
‘ KOREMOCHI (He gestures with his fan toward the siriped ewrlain): Looking closely, I see
[ underneath the distant trees / curtains enclosing many people. / I have no
idea whom it may be, but / it seems they are viewing the autumn foliage.
‘ SAGENTA: It certainly does seem so.
KOREMOCHI: We, too, have come lo view the autumn leaves, so it is / pleasant to
‘ see such an outing. / Go closer and see how many people are there / and

inquire as to whom they may be.
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VIEWING ITHE AUTUMN FOLIAGE

under the trees, and at the seat of honor was a court lady with her attendants,
all dressed in exquisite finery. Morcover, they had opened gold-lacquercd
boxes of food and drink, and forming a circle of women only, they appeared
to be having a banguet.

KOREMOCHI: From what you report, il appears that she is 4 woman of high estatc,
otherwise how would they be decp in these mountains, a party of women
viewing the autumn foliage and having a sumpiuous banquei? We must not
nterrupt them, so let us pass by quietly.

UGEMTA and SAGENTA: We will do as YOU Suy.

{They bow. )

NAGAUTA:

Wishing to conceal themselves from the party of women, / they cross the
pathway at a distance.

(KOREMOQCHI gestures with his Jan for them to be as silent as possible. They
begin to move off toward the hanamichi.

TOKIWAZU:

The serving women reappear.
(Froe MAIDSERVANTS apfiear in flower-patierned kimono of vavious hues. )

FIRST MAIDSERVANT: Though we hesitate to request this of such an exalted
persom . . .

SECOND MAIDSERVANT: Plcase wait Tar a short time,

THIRD MAIDSERVANT: You have told us the illustrious name of vour master,
and having heard previously so much about the Yogo general, Taira no

Koremochi . . .

FOURTH MAIDSERVANT: Presumabiy you, too, have come to this place to view the

autumn foliage. Please rest with us for a short time and enjoy the maples
with us.

FIETH MAIDSERVANT: It is our mistress . . .

FIRST MAIDSERVANT: Who sends . | .

ALL: This request,

KOREMOCH! {Gracivusly): Though T am most gratelul for your invitation, I see that
Your party consists of women alone, so as 2 man I must hesitate. Bur please
inform your mistress of this and convey to her my best wishes,

FIFTH MAIDSERVANT: So, though we have made the request . ..

FIRST MAIDSERVANT: You will not stay?

KOREMOCHI {Drawing oul euch syllable meledically): If fate has it, at some other Ume.

TOKIWAZU:

Bowing once, the stately form of Koremochi tms to go, / stepping through
the grasses along the side of the pathway,
(KOREMO CH! begins moving toward stage vight. The MAIDSERVANTS hneel in
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VIEWING THE AUTUMN FOLIAGE

FIRST MAIDSERYANT: Has stopped you in this manner . . .

SECOND MAIDSERVANT: So there is no need for you to hesitate.

THIRD MAIDSERVANT: The maple leaves are now at their most colorful . . .

FOURTH MAIDSERVANT: So please stay . . .

Alt: And enjoy them,

KOREMOCHI: Though 1 am most grateful, it has been forbidden for me since I was
seven years old to he in the company of women, so please forgive me for
being uncomfortable at your request to stop.

(He stands and prepares to take his leave. SAGENTA (akes the stool wpon which
he had been silling. )

NAGAUTA;

His abrupt attempt to leave is halted.
(KOREMOCHI sweeps back his sleeves, but the howmely mardservant \WAHASHI
ruskes forward to block his path.)

IWAHASHI: Please.

(Comically she tries lo hold him back.)
TOKIWAZU:
A passing shower . . . does it or does it not fall? / If so, one must take shelter
from the rain. . ..
(IWAHASH! forces KOREMOCHI back several steps befare clinging to him in a
comac parody of the love scene suggested by the erotic lyrics. Roughly, he shakes her
off, and she almost stumbles into SARASHINA, . )
IWAHASHI (Bowing): My apologies, my lady,
TAKEMOTO:
Taking shelter under cover of the same tree, / dipping sake from the flow of
the same stream . . .
{Again IWAHASHI grasps KOREMOCHI s kimono and, Eneeling, coply flirts
with him from behind her fan. MOCHIZUK| steps ferward and shoos her gway. )
NAGAUTA:
Abandoning all / as the sake cup is taken in hand . . .
{MOCHIZUKI Eneels und mimes offering KOREMOCH! a sake cup on her
uftrrned fan. )

TOKIWAZL:
An indescribable sensuousness pervades the harlot's flower / clinging to
one’s sleeve and forcing one to stop.
{Tws more of SARASHINA s MAIDSERVANTS surround KOREMOQGCHI, grasp-
ng at his sleeves and imploving him fo stay. He shakes off their hands, now more
reluctantly, as they bow deeply. )

TAKEMOTO:

And in spite of himself even a valiant warrior / is seduced by the sensuous
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VIEWING THE AUTUMN FOLIAGE

3lé NAGAUTA:
Pressed with drink by the serving women / his leelings soften within the
sake cup.
(She offers a sake cup on a tray o KOREMOCH! and pours for im from a black-
and-gold-lacquered flask. )

TAKEMOTO:

Drinking cup after cup, his heart begins Lo melt, / and what began as a
barrier between hearts / becomes a bond that joins them.

(KOREMOCHI drinks. SARASHINA, teo, {akes a cup, and TAGOTO pours

- -

for her. Coyly she drinks and then wipes the cup with some paper before passing it
back to KOREMOCHI. Meanwhile, IWAHASHI drags out an obviowusly reluctan!
young maidservans, NOGIKU, and forces her to dance.)

TOKIWAZU:

-

Beckoned by the winds that sweep across the fields, / who would not flutter
under the tender spell / of the purple Hower of the wild chamomile?
(During the dance, the offstage musicians play o lively pattern londo] overlain
| with bamboo flute, hand drum, and miniature gong accompaniment. Wearing a
kimono thal matches the purple-and-yellow wild chamomile of her name, NOGIKU
dances. Plucking a wildflower, she kneels and gazes in raplure at it.)
‘ NAGAUTA:

Bl o i e .

[ Or leel a hidden bond with a violet-flowered herb / already budding forth
among the pampas grass.
\ TAKEMOTO:
| Yes, that gentle form of the white-flowered man grass, / it, too, makes for one
‘ \ of the colorful field flowers.
(Discarding the flower, NOGIKU continues lo dance with her slecves draped over
her hands. Finally, she finishes in a silling position, swaying gen tly like one of the
‘ ‘ wi?dﬂo’iﬂcm in the lyrics. UGENTA and SAGENTA applad noisily before realiz-
| ing that the situation calls for a little move decorum. KOREMOCH! has continued
to drink throughout the dance. )
UGENTA: Well, well. My master doesn’t usually take so many offers of sake.
| SAGENTA: It appears he has become . . .
BOTH: Quite inebriated.
[ | KOREMOCHI: With so much superb sake filling my cup to the brim, | have suddenly
\ learned what it is to be drunk.
| TAGOTO: But you must drain one [inal cup.
‘ (TAGOTOQO offers KOREMOCHI ancther cup. )
KOREMOCHI: This is quite a large cup indeed.
IWAHASHI: If the lord is [inished, let us pour for his retainers.
UGENTA and SAGENTA (Delighted): We don’t mind if we do.
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VIEWING THE AUTUMN FOLIAGE

SARASHINA o her feet, and MOCHIZUKI adjusts her kimone. The other
MAIDSERVANTS mouve to attend 1o KOREMOCHI. Offstage, nd flute, drum,
Srame drum, and sho play sogaka pattern.)

NAGAUTA:
A poet om a trip with the mist / to the three famous views of Shikishima /

saw in a glance the thousand cherry wees of Miyvoshino . . .

{SARASHINA begins to dance slowly and gracefully with her fan closed. She then

epens her fan and poses, facing away from the audience and bent backward with,
the fan held high in her right hand. )

TOKIWAZU:
Blossoms in their prime are a mystery. / The road to Koshi is piled with fallen

snow; / as far as the eye can see whiteness / spreads in the distance in a scene

never wearisome . . .
(She stamps twice. With her fan trembling, she traces the snow, first falling, then
piling up. Ske gestures (o TAGOTO, who comes forward and begins lo danee
with her. Facing away from each other, they both take several steps backward before
colliding. TAGQTO kneels, with SARASHINA gbove her, and they sirike a brief
fpose. )

TAKEMOTO:
Crossing the Kiso mountains, the moon / reflected in the rice fields of
Sarashina. / Her heart is bright and unclouded / like the generations
mirrored in the “mirror stand” mountain . . .
{SARASHINA continues {o dance, first with TAGOTO, then on her own, ele-
guntly manipulating her long sigeves. KOREMOCH/ is finding it hard to stay
awake, raising his fan lo his fuce to conceal his drowsiness. )

TOKIWAZU (Very slow tempo):

Mid-autumn has quickly passed, / and while the leaves of the shore willows

have fallen / the mountain passes still have a mosslike smoothness . . .

(The dance slows lo o glacial pace as SARASHINA mimes while kneeling.
Offsiage, the large drum plays the wind-sound [kazaoto] pattern. SARASHINA
glares pointedly al KOREMOCHI as his head drocps ever lower. Suddenly, just

as he is about to slip info sleep, he drops his fan and starts awake, The dance
suddenly quickens as SARASHINA pivols rapidly, twirling her slesves to disguise
what has just ecourved. )

NAGAUTA (Much quicker):

Between the Tuxuriantly green conifers / the face of the passing season is

revealed / in autumn’s scarlet hues deepened with rain showers . . .
TOKIWAZU:

Dividing those famous places in the capital / if you wish, view the many

maples . . .
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VIEWING THE AUTUMN FOLTAGE

Assuming the shape of Princess Sarashina, the dermon of Mourt Togakush
(Onoe Baika VII) entertains Koremochi (Morila Kanya XIV) with sake and dance
to dull his caution. The takemoto chanter sings: "As Koremotchi dezes off for a
short time, she fixes her eyes upon him.” (Tsubouchi Memarial Theztre Museum
ol Waseda University)

TAKEMOTO:
As the hour becomes late, the sky darkens / and rain pours in a night storm.

/ In the shade of the mountain frightening / sounds are heard as a moun-

lain god / appears in a temporary form.

(Offstage, the large drum plays the yamaoroshi patiern as né flute, dtsuzumi, and
gong play kagura. The MOUNTAIN GOD enters from the rvear of the hanamichi,
stamping swifily to shichisan. where he strikes a brief mie. His costume is suitably

outlandish: over a yellow kimono, he wears a green outer robe with a white diagonal

pattern across the chest and sleeve. His hakama is pale blue and tied ai the knee so

that it bags over his thighs. His long hair is worn loose, hanging down at the back
and held oul of his eyes with a thin gold civclet. His face is painted white, with diag-
onal red lines [kumadori| around his eyes. As a symbol of his divinily he carries a
long pole with while paper streamers attached to the end. He stands center. )
MCOUNTAIN GOD (Vigorously): You who are asleep here face a graver danger than
that of a candle left out in the wind.
NAGAUTA:

The demon that lives deep in these mountains . . .
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VIEWING THE AUTUMN FOLIAGE

(Holding the pole to his lips, the MOUNTAIN GOD mimes the flute sound
suggesied by the final lyric.)

NAGAUTA:
Striking and pounding, still they don’t awake . ..
(Again he twirls the pole, ending the dance in @ squatling mie with the pole held
over his left shoulder.)

TOKIWAZU:

The mountain god is disgusted and pokes them with his pole, / then departs
without a glance behind.

{The MOUNTAIN GOD smakes a final attempt 1o rouse KOREMOCHI, banging

his pole and shaking him. Then, he rapidly crosses to the hanamichi, jumping to
land at shichisan. With a final flourish of his pole, he exits in a bounding erouch,
taking large strides with the pole carried over his vight shoulder. )

TAKEMOTO:

A sudden night wind blows across Roremochi, / startling him; he wakes and
looks about.

(To a rattle of offstage percussion, KOREMOCH! suddenly awakes. His hat is at
an angle, und he looks momeniarily disorientated. )

KOREMOCHI: How shameful! My mind had become muddled with drink, / but while
I dozed I had a revelation in my dream. / Was this but a specter? / That
thing that was here in the form of a woman— / that it is here no longer is
most suspicious. / As I have had a wrue revelation from Hachiman, / truly
there is no doubt that this was a demon, / and now [ must see its true form.

TOKIWAZU:

With great determination, he runs into the center of the curtained area.
(KOREMOCHI prepares for combat by removing his hat and tying back his sleeves
with the help of @ STAGE ASSISTANT. He stands and sivikes a powerful mie with
his sword half draton from its scabbard. Then, to a great clatter of tsuke beats and .
Slute accompaniment he exits to left.)
TAKEMOTO:
His two retainers awake.
(UGENTA and SAGENTA awake and rush to cenler, where they tumble over in
terror, )
UGENTA: Could it be that these elegant fadies were specters?
SAGENTA: Oh. Specters! How horrible indeéd!
TAKEMOTO:
Fearing for their lives / they take to their heels in confusion.
(They comically mime their tervor and confusion, unable o stund on their trembling
legs. Finally, clinging to each other for support, they stumble off to exit right.)
NAGAUTA (Punctuated by virtuoso shamisen sections):

Just then a ferocious mountain wind / stirs up the falling autumn leaves. /
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VIEWING THE AUTUMN FOLIAGE

Taira no Koremochi (Nakamura Tomijuré V) points his sword at the demon

of Mount Togakushi (Nakarmura Tokiza V) atop the bending trunk of 2 large pine
Typical of kabuls plzy endings, the song lyrics tell us that “the demon is at last
slain by brilliance unmatched," but Keremaochi's victory is not enacted, Rather, the

curtain closes on hero and villain posed in a tense lablesu, in & moment just prior
1o the resolution of the dramatic conflict, {Umemura Yutaka, Engeki Shuppansha)

(They continue to duel vigorously to vapid offstage flute, otsuzumi, and kotsuzumi
accompaniment [kurui]. The DEMON (takes up a leafy branch to parry the sword
blows. Finally, KOREMOCHI furees it to drop the branch. As KOREMOCH] is
aboult to strike the killing blow, the DEMON sinks to its knees and [reezes him with
a glare. KOREMOCHI s forced backward as the DEMON losses ils long mane

at him. Again the DEMON sinks to its knees and glaves at him. KOREMOCHI

is bewitched by a spell, slashing wildly with his sword before spiraling round

and rewnd and finally collupsing into o trance. Tsuke and large drum rise to

a crescendo, then fall into silence. The DEMON savors its impending viclory,
approaching KOREMOCHI and then jumping backward several times. It kneels

in a viclorious mie, again grasping its hair. Offstage music changes lo mal
hataraki, with the addition of the taiko. The DEMON again slowly approaches
KOREMOCHI io attack, raising its legs high. However, of ils own aceord
KOREMOCHI s sword moves and forces the DEMON back. A flurry of beats on
the large drum suggests supernatural powers. Obviously weakened, the DEMON

stumbles around KOREMOCHL. It tries to attack again, but is repeatedly forced
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